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What level of interaction does your concept fall into?

1) Static: No interaction between art artifact/experience & viewer.
The artifact does not respond to its context and environment.

2) Dynamic: Art artifact/experience has its own internal
mechanism to change its forms, depending on time or limited to
reacting to the changes in its environment such as temperature,
sound or light.

3) Interactive: Viewer has active role in influencing the dynamic
form of the art object/experience. The input from the user can be
gesture, motion, sound as well as other human activity that can be
captured by artifact's sensorial layer.

&) Participatory: Interactive art platforms that allow social
interactivity and creativity contribute to the physical and digital
parts of the artifact.
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My thoughts on the readings/ movie viewings

1. Daisies
A. Show passing time through different colour overlays
B. The scenes have contrasting emotions. The supporting characters are shown and their
emotion is felt. Then, the main characters tweak the scene. Finally, the scene ends with an
interplay between the contrasting emotions of the two characters (main and supporting).
C. Mean, hungry and broke girls playing around with the emotions of men, trying to sustain lives
D. Scene 1: A man cheated by 2 girls, one of them pretended to be on a date, when the other one
barged in
Scene 2: The main dance in a restaurant gets taken over by a random act by the 2 girls
Scene 3: focus on music for transitions, and scene syncing with the act
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